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Summary: This article delves into David Cronenberg's A History of Violence,
examining its innovative approach to genre conventions, its exploration of
identity and masculinity, and its lasting impact on the portrayal of violence
in cinema. It analyzes the film's critical reception and its influence on
subsequent films, highlighting its contribution to a more nuanced and complex
understanding of onscreen violence.

H1: Deconstructing Domesticity: A History of Violence
and the Subversion of Genre

David Cronenberg's 2005 film, a history of violence movie, isn't simply a
crime thriller; it's a meticulous deconstruction of genre tropes, a
psychological study cloaked in visceral action, and a chilling exploration of
the duality of human nature. The film, based on the graphic novel by John
Wagner, follows Tom Stall (Viggo Mortensen), a seemingly ordinary family man
whose quiet life is shattered when he violently subdues two armed robbers in
his diner. This act of unexpected heroism thrusts Tom into a world of
organized crime, forcing him to confront a hidden, violent past that
threatens to destroy his carefully constructed identity.

The film's brilliance lies in its refusal to offer easy answers. Unlike
typical action films that glorify violence, a history of violence movie uses
violence as a catalyst to unravel Tom's psyche and the very fabric of his
seemingly idyllic suburban existence. Cronenberg masterfully employs
ambiguity, leaving the audience to question Tom's true identity and the
nature of his past. Is he truly the reformed killer he claims to be, or is he
a chameleon, seamlessly adapting to different roles throughout his life? This
ambiguity is crucial to the film's impact; it forces the viewer to confront
the uncomfortable possibility that violence is not an exceptional act, but
rather a latent potential residing within us all.



H2: Masculinity Under the Microscope: Exploring
Identity in A History of Violence Movie

The film's exploration of masculinity is equally compelling. Tom Stall
embodies the idealized image of the American male: the loving husband, the
protective father, the successful businessman. Yet, this carefully
constructed facade is shattered by the revelation of his violent past. This
unraveling challenges traditional notions of masculinity, suggesting that the
idealized "strong man" persona can mask a deeply troubled and potentially
dangerous individual. The film doesn't offer simple condemnations or
celebrations of violence; rather, it presents a complex portrait of a man
grappling with his identity and the consequences of his past actions.

Furthermore, a history of violence movie offers a nuanced portrayal of the
female characters. Tom's wife, Edie (Maria Bello), is not simply a passive
bystander; she actively participates in confronting the implications of Tom's
revealed past, and her emotional journey mirrors the film's overall thematic
concerns. Her reaction is not predictable, forcing viewers to grapple with
the complex emotions that arise from such a revelation within a family. This
multi-layered depiction of female characters enhances the film's depth and
challenges the conventional portrayal of women in action and thriller genres.

H3: The Cinematic Impact: A History of Violence Movie
and its Legacy

The impact of a history of violence movie extends beyond its immediate
critical acclaim. Its exploration of identity and violence helped reshape the
landscape of genre films. The film’s sophisticated ambiguity, its refusal to
offer easy resolutions, and its unflinching portrayal of the consequences of
violence have influenced a generation of filmmakers. Subsequent films that
explore similar themes often owe a debt to Cronenberg’s innovative approach,
particularly his ability to blend intense action with a deeply introspective
psychological study.

The film also contributed to a more nuanced discussion about violence in
cinema. While Hollywood often glorifies violence for entertainment value, a
history of violence movie forces us to confront the psychological and
emotional repercussions of violent acts. It's a film that stays with the
viewer long after the credits roll, prompting reflection on the complexities
of human nature and the insidious nature of violence. This critical
examination makes a history of violence movie a significant departure from
the typical Hollywood portrayal of violence and paved the way for a more
mature and thoughtful exploration of the topic within the genre.

H4: Conclusion

A History of Violence is not simply a violent film; it is a sophisticated
exploration of identity, masculinity, and the dark underbelly of the American
dream. Its lasting impact on the film industry lies in its rejection of
simplistic narratives and its willingness to confront uncomfortable truths
about human nature. By combining genre-bending techniques with a profound
psychological study, Cronenberg created a film that continues to resonate
with audiences and influence filmmakers, demonstrating the power of cinema to
explore complex themes with both artistry and intellectual rigor.



FAQs

What is the main theme of A History of Violence? The main theme revolves1.
around the exploration of identity, the nature of violence, and the
duality of human nature. It questions whether individuals can truly
escape their pasts and challenges the idealized image of the American
family.

How does A History of Violence differ from other crime thrillers? It1.
differs through its ambiguity, psychological depth, and its refusal to
glorify violence. It focuses on the characters' inner struggles rather
than simply delivering action sequences.

What is the significance of the film's title? The title is ironic, as it1.
refers to both Tom's past and the violence that erupts in his seemingly
peaceful suburban life, highlighting the inherent contradictions within
the film's narrative.

What is the role of Viggo Mortensen's performance? Mortensen's1.
performance is crucial; he embodies the film's ambiguity perfectly,
portraying a man capable of both profound love and shocking violence.

How does the film use violence cinematically? Cronenberg utilizes1.
violence not for spectacle, but as a tool to expose the characters’
inner turmoil and explore thematic concerns. The violence is often
stylized yet realistic.

What is the critical reception of A History of Violence? The film1.
received overwhelmingly positive critical reception, praised for its
direction, acting, and complex themes.

How has A History of Violence influenced subsequent films? It has1.
influenced subsequent films through its exploration of ambiguous
characters, its stylistic use of violence, and its thoughtful approach
to the psychological impact of violence.

What are the key symbols in A History of Violence? Key symbols include1.
the diner (representing the mundane and the unexpected), the suburban



setting (masking hidden darkness), and the recurring motif of masks
(representing identity and deception).

Is A History of Violence suitable for all viewers? Due to its graphic1.
violence and mature themes, it is rated R and not suitable for younger
audiences.

Related Articles:

David Cronenberg's Body Horror: An Exploration of A History of1.
Violence's Cinematic Style: This article analyzes the film’s visual
language and its connection to Cronenberg's broader body horror oeuvre.

The Ambiguity of Identity in A History of Violence: A Psychoanalytic1.
Reading: This article examines the film through a psychoanalytic lens,
exploring the characters' unconscious motivations and the complexities
of their identities.

Masculinity in Crisis: Examining the Male Characters in A History of1.
Violence: This article focuses on the film’s portrayal of masculinity,
examining how the male characters challenge and subvert conventional
notions of manhood.

The Suburban Nightmare: A History of Violence and the American Dream:1.
This article analyzes how the film uses the suburban setting to
highlight the dark underbelly of the American dream and the anxieties of
middle-class life.

Violence and the Family: A History of Violence's Exploration of1.
Domesticity and Brutality: This article explores the film's portrayal of
family relationships and how the eruption of violence disrupts and
redefines them.

A Comparative Analysis of A History of Violence and the Graphic Novel:1.
This article compares the film adaptation to John Wagner's original
graphic novel, exploring the changes and adaptations made for the
screen.



The Legacy of A History of Violence: Its Influence on Contemporary1.
Filmmaking: This article examines the film's enduring influence on
filmmakers and the genre, highlighting its lasting impact on cinematic
portrayals of violence.

Maria Bello's Performance in A History of Violence: A Study of Female1.
Resilience: This article analyzes Maria Bello's portrayal of Edie Stall
and her powerful response to the revelations surrounding her husband's
past.

The Soundtrack of A History of Violence: How Music Enhances the Film's1.
Atmosphere: This article explores the film's score and its contribution
to creating the film's tension, suspense, and overall emotional impact.

  a history of violence movie: A History of Violence John Wagner, 2011 Originally published:
New York: Paradox Press, 1997.
  a history of violence movie: Savage Pastimes Harold Schechter, 2005-03 In this cogent and
well-researched book, Harold Schechter argues that, unlike the popular conception of the media
inciting violence through displaying it, without these outlets of violence in the media a basic human
need would not be met and would have to be acted out in much more destructive ways. Schechter
demonstrates how violent images saturated the earliest newspaper, how art and disturbing images
are not incompatible and how the demoaisation of comic books in the 1950s det up a pattern of
equating testosterone fuelled entertainment with aggression.
  a history of violence movie: History of Violence Édouard Louis, 2018-06-19 Originally
published in French in 2016 by Seuil, France, as Historie de la violence--Title page verso.
  a history of violence movie: Killer Images Joram ten Brink, Joshua Oppenheimer, 2013-01-08
Cinema has long shaped not only how mass violence is perceived but also how it is performed.
Today, when media coverage is central to the execution of terror campaigns and news anchormen
serve as embedded journalists, a critical understanding of how the moving image is implicated in the
imaginations and actions of perpetrators and survivors of violence is all the more urgent. If the
cinematic image and mass violence are among the defining features of modernity, the former is
significantly implicated in the latter, and the nature of this implication is the book's central focus.
This book brings together a range of newly commissioned essays and interviews from the world's
leading academics and documentary filmmakers, including Ben Anderson, Errol Morris, Harun
Farocki, Rithy Phan, Avi Mograbi, Brian Winston, and Michael Chanan. Contributors explore such
topics as the tension between remembrance and performance, the function of moving images in the
execution of political violence, and nonfiction filmmaking methods that facilitate communities of
survivors to respond to, recover, and redeem a history that sought to physically and symbolically
annihilate them
  a history of violence movie: Action Speaks Louder Eric Lichtenfeld, 2007-04-27 An
authoritative and entertaining history of the action film
  a history of violence movie: Black Movie Danez\ Smith, 2020-01-31 2014 Button Poetry Prize
Winner These harrowing poems make montage, make mirrors, make elegiac biopic, make 'a dope ass
trailer with a hundred black children / smiling into the camera & the last shot is the wide mouth of a



pistol.' That's no spoiler alert, but rather, Smith's way–saying & laying it beautifully bare. A way of
desensitizing the reader from his own defenses each time this long, black movie repeats.–Marcus
Wicker Danez Smith's BLACK MOVIE is a cinematic tour-de-force that lets poetry vie with film for
the honor of which medium can most effectively articulate the experience of Black America.–Rain
Taxi
  a history of violence movie: Violence in the Films of Stephen King Michael J. Blouin, Tony
Magistrale, 2021-07-29 In Violence in the Films of Stephen King, contributors analyze the theme of
violence in the film adaptations of Stephen King’s work—ranging from the earliest films in the King
canonto his most recent iterations—through a variety of lenses. Investigating the diverse and
varying roles that violence continues to play as both the level of violence and the gendered
depictions of violence have evolved, many of the contributors come to the conclusion that King’s
films have grown more violent over time. This book also examines the fine line between necessary
violence and sensationalist violence, discussing the complexity of determining what constitutes
violence with a narrative and ethical significance versus violence intended solely to titillate, repulse,
or otherwise draw an emotional reaction from viewers. Scholars of film studies, horror studies,
literary studies, and gender studies will find this book particularly useful.
  a history of violence movie: Classical Film Violence Stephen Prince, 2003 Examines the
interplay between the aesthetics and the censorship of violence in classic Hollywood films from 1930
to 1968, the era of the Production Code, when filmmakers were required to have their scripts
approved before they could start production. A stylistic history of American screen violence that is
grounded in industry documentation. [back cover].
  a history of violence movie: David Cronenberg's A History of Violence Bart Beaty, 2008-01-01
David Cronenberg's A History of Violence - the lead title in the new Canadian Cinema series -
presents readers with a lively study of some of the filmmaker's favourite themes: violence,
concealment, transformation, sex, and guilt.
  a history of violence movie: Blood Money Richard Nowell, 2010-12-23 Scholars have
consistently applied psychoanalytic models to representations of gender in early teen slasher films
such as Black Christmas (1974), Halloween (1978) and Friday the 13th (1980) in order to claim that
these were formulaic, excessively violent exploitation films, fashioned to satisfy the misogynist
fantasies of teenage boys and grind house patrons. However, by examining the commercial logic,
strategies and objectives of the American and Canadian independents that produced the films and
the companies that distributed them in the US, Blood Money demonstrates that filmmakers and
marketers actually went to extraordinary lengths to make early teen slashers attractive to female
youth, to minimize displays of violence, gore and suffering and to invite comparisons to a wide range
of post-classical Hollywood's biggest hits; including Love Story (1970), The Exorcist (1973), Saturday
Night Fever (1977), Grease and Animal House (both 1978). Blood Money is a remarkable piece of
scholarship that highlights the many forces that helped establish the teen slasher as a key
component of the North American film industry's repertoire of youth-market product.
  a history of violence movie: A History of Violence (1973) David Cotner, 2022-10-14 Once in
a century, a book comes along that both defines a genre - and defies it. This is that century. This is
that book. The book is A History of Violence (1973). A memoir of the human race. Its concept is
simple: take the date in 1973 on which a violent film was first screened - and go beyond the film to
see the world that exists outside the theatre. It's a book that realizes that the line between life and
cinema is as much a horizon as it is a terminator. A History of Violence (1973) takes you across that
horizon to places in time you never even imagined existed. Because bombs don't explode in only one
direction. 169 films. The brutal and transgressive sex films (Forced Entry; High Priestess of Sexual
Witchcraft; Teenage Jailbait). The films of cinematic masters like Brian De Palma (Sisters), Terence
Malick (Badlands), and Nicolas Roeg (Don't Look Now). The Italian crime films (Death Carries a
Cane; The Flower With the Deadly Sting; Torso). The police procedurals (Blade; The Laughing
Policeman; The Marcus-Nelson Murders). The flat-out shocking and bizarre films that can only be
appreciated by surviving them (The Hunchback of the Morgue; The Night God Screamed; The Sinful



Dwarf).1973. The year that the War in Vietnam ends, military coups convulse Afghanistan and Chile
and Rwanda, and the specter of Watergate looms large.1973. The year that a teen thinks his
neighbor is using telepathy to make him gay - so he strips him nude, kills him and his entire family,
and burns down their house. The year that a husband kidnaps young men and holds them at
gunpoint - while they have sex with his wife. The year that a man goes out for a night on the town
with a friend - and comes home to find that his wife has murdered their children, then killed herself.
1973. The year of the deaths of writers W.H. Auden and Victor Jara; actors Bruce Lee and Lon
Chaney Jr.; and artists Robert Smithson and Pablo Picasso. The year of Skylab and Pioneer and
Kohoutek. The year of the mass murders of Edmund Emil Kemper, Herbert William Mullin, Charlie
Chop-Off, and The Alphabet Killer. A History of Violence (1973) also stands as a testament to the
tireless efforts of law enforcement to solve the violent crimes that grip America. In 1973, America
sees the first blue flashing lights that complete the lightbars of today's police cruisers; the
breathalyzer comes into common usage; and Dr. Lester Luntz becomes the first forensic odontologist
to try to crack a case by obtaining a search warrant to get a cast of a suspect's teeth. A History of
Violence (1973). A history book for the history books. A History of Violence (1973) represents the
culmination of 20 years of exhaustive research, employing the digital advances that have thrown
wide the doors of archives everywhere for a greater understanding of the human condition - both
scaling the heights of creation and plunging to the depths of annihilation. With an audience as
wide-ranging as true-crime enthusiasts, police detectives and horror movie buffs, A History of
Violence (1973) also presents a seething array of lurid and alluring movie advertising art - some
unseen for more than 40 years. This isn't the book about violence you thought you wanted. This is
the book about violence you knew you needed.
  a history of violence movie: Screening Violence 1 Stephen Prince, 2001-01-01 Following the
release in 1967 of Bonnie and Clyde and The Dirty Dozen, violence has been seen as a defining
feature of the modern film. Is it art or exploitation? Danger or liberation? This volume provides an
exmination of the history and effects of graphic violence on film.
  a history of violence movie: The Negro Motorist Green Book Victor H. Green, The Negro
Motorist Green Book was a groundbreaking guide that provided African American travelers with
crucial information on safe places to stay, eat, and visit during the era of segregation in the United
States. This essential resource, originally published from 1936 to 1966, offered a lifeline to black
motorists navigating a deeply divided nation, helping them avoid the dangers and indignities of
racism on the road. More than just a travel guide, The Negro Motorist Green Book stands as a
powerful symbol of resilience and resistance in the face of oppression, offering a poignant glimpse
into the challenges and triumphs of the African American experience in the 20th century.
  a history of violence movie: Blood in the Hills Bruce Stewart, 2012-01-01 To many antebellum
Americans, Appalachia was a frightening wilderness of lawlessness, peril, robbers, and hidden
dangers. The extensive media coverage of horse stealing and scalping raids profiled the regionÕs
residents as intrinsically violent. After the Civil War, this characterization continued to permeate
perceptions of the area and news of the conflict between the Hatfields and the McCoys, as well as
the bloodshed associated with the coal labor strikes, cemented AppalachiaÕs violent reputation.
Blood in the Hills: A History of Violence in Appalachia provides an in-depth historical analysis of
hostility in the region from the late eighteenth to the early twentieth century. Editor Bruce E.
Stewart discusses aspects of the Appalachian violence culture, examining skirmishes with the native
population, conflicts resulting from the regionÕs rapid modernization, and violence as a function of
social control. The contributors also address geographical isolation and ethnicity, kinship, gender,
class, and race with the purpose of shedding light on an often-stereotyped regional past. Blood in the
Hills does not attempt to apologize for the region but uses detailed research and analysis to explain
it, delving into the social and political factors that have defined Appalachia throughout its violent
history.
  a history of violence movie: The Injustice Never Leaves You Monica Muñoz Martinez,
2018-09-24 Winner of the Caughey Western History Prize Winner of the Robert G. Athearn Award



Winner of the Lawrence W. Levine Award Winner of the TCU Texas Book Award Winner of the
NACCS Tejas Foco Nonfiction Book Award Winner of the María Elena Martínez Prize Frederick
Jackson Turner Award Finalist “A page-turner...Haunting...Bravely and convincingly urges us to
think differently about Texas’s past.” —Texas Monthly Between 1910 and 1920, self-appointed
protectors of the Texas–Mexico border—including members of the famed Texas Rangers—murdered
hundreds of ethnic Mexicans living in Texas, many of whom were American citizens. Operating in
remote rural areas, officers and vigilantes knew they could hang, shoot, burn, and beat victims to
death without scrutiny. A culture of impunity prevailed. The abuses were so pervasive that in 1919
the Texas legislature investigated the charges and uncovered a clear pattern of state crime. Records
of the proceedings were soon filed away as the Ranger myth flourished. A groundbreaking work of
historical reconstruction, The Injustice Never Leaves You has upended Texas’s sense of its own
history. A timely reminder of the dark side of American justice, it is a riveting story of race, power,
and prejudice on the border. “It’s an apt moment for this book’s hard lessons...to go mainstream.”
—Texas Observer “A reminder that government brutality on the border is nothing new.” —Los
Angeles Review of Books
  a history of violence movie: Transfigurations Asbjørn Grønstad, 2008 In many senses,
viewers have cut their teeth on the violence in American cinema: from Anthony Perkins slashing
Janet Leigh in the most infamous of shower scenes; to the 1970s masterpieces of Martin Scorsese,
Sam Peckinpah and Francis Ford Coppola; to our present-day undertakings in imagining global
annihilations through terrorism, war, and alien grudges. Transfigurations brings our cultural
obsession with film violence into a renewed dialogue with contemporary theory. Grønstad argues
that the use of violence in Hollywood films should be understood semiotically rather than viewed
realistically; Tranfigurations thus alters both our methodology of reading violence in films and the
meanings we assign to them, depicting violence not as a self-contained incident, but as a convoluted
network of our own cultural ideologies and beliefs.
  a history of violence movie: The Fourth Turning William Strauss, Neil Howe, 1997-12-29
NATIONAL BESTSELLER • Discover the game-changing theory of the cycles of history and what
past generations can teach us about living through times of upheaval—with deep insights into the
roles that Boomers, Generation X, and Millennials have to play—now with a new preface by Neil
Howe. First comes a High, a period of confident expansion. Next comes an Awakening, a time of
spiritual exploration and rebellion. Then comes an Unraveling, in which individualism triumphs over
crumbling institutions. Last comes a Crisis—the Fourth Turning—when society passes through a
great and perilous gate in history. William Strauss and Neil Howe will change the way you see the
world—and your place in it. With blazing originality, The Fourth Turning illuminates the past,
explains the present, and reimagines the future. Most remarkably, it offers an utterly persuasive
prophecy about how America’s past will predict what comes next. Strauss and Howe base this vision
on a provocative theory of American history. The authors look back five hundred years and uncover a
distinct pattern: Modern history moves in cycles, each one lasting about the length of a long human
life, each composed of four twenty-year eras—or “turnings”—that comprise history’s seasonal
rhythm of growth, maturation, entropy, and rebirth. Illustrating this cycle through a brilliant
analysis of the post–World War II period, The Fourth Turning offers bold predictions about how all of
us can prepare, individually and collectively, for this rendezvous with destiny.
  a history of violence movie: The Aesthetics of Violence Robert Appelbaum, 2017-11-30
Violence at an aesthetic remove from the spectator or reader has been a key element of narrative
and visual arts since Greek antiquity. Here Robert Appelbaum explores the nature of mimesis,
aggression, the effects of antagonism and victimization and the political uses of art throughout
history. He examines how violence in art is formed, contextualised and used by its audiences and
readers. Bringing traditional German aesthetic and social theory to bear on the modern problem of
violence in art, Appelbaum engages theorists including Kant, Schiller, Hegel, Adorno and Gadamer.
The book takes the reader from Homer and Shakespeare to slasher films and performance art,
showing how violence becomes at once a language, a motive, and an idea in the experience of art. It



addresses the controversies head on, taking a nuanced view of the subject, understanding that art
can damage as well as redeem. But it concludes by showing that violence (in the real world) is a
necessary condition of art (in the world of mimetic play).
  a history of violence movie: Fields of Blood Karen Armstrong, 2014-10-28 A sweeping
exploration of religion and the history of human violence—from the New York Times bestselling
author of The History of God • “Elegant and powerful.... Both erudite and accurate, dazzling in its
breadth of knowledge and historical detail.” —The Washington Post In these times of rising
geopolitical chaos, the need for mutual understanding between cultures has never been more
urgent. Religious differences are seen as fuel for violence and warfare. In these pages, one of our
greatest writers on religion, Karen Armstrong, amasses a sweeping history of humankind to explore
the perceived connection between war and the world’s great creeds—and to issue a passionate
defense of the peaceful nature of faith. With unprecedented scope, Armstrong looks at the whole
history of each tradition—not only Christianity and Islam, but also Buddhism, Hinduism,
Confucianism, Daoism, and Judaism. Religions, in their earliest days, endowed every aspect of life
with meaning, and warfare became bound up with observances of the sacred. Modernity has ushered
in an epoch of spectacular violence, although, as Armstrong shows, little of it can be ascribed
directly to religion. Nevertheless, she shows us how and in what measure religions came to absorb
modern belligerence—and what hope there might be for peace among believers of different faiths in
our time.
  a history of violence movie: Films of the New French Extremity Alexandra West,
2016-05-19 The films of the New French Extremity have been reviled by critics but adored by fans
and filmmakers. Known for graphically brutal depictions of sex and violence, the subgenre emerged
from the French art-house scene in the late 1990s and became a cult phenomenon, eventually
merging into the horror genre where it became associated with American torture porn. Decidedly
French in flavor, the films seek to reveal the dark side of French society. This book provides an
in-depth study of New French Extremity, focusing on such films as Trouble Every Day (2001),
Irreversible (2002), Twentynine Palms (2003), High Tension (2003) and Martyrs (2008). The author
explores the social implications of cinematic cruelty presented not as violent films but as films about
violence.
  a history of violence movie: Ultraviolent Movies Laurent Bouzereau, 2000 A history of
extreme violence in movies analyzes the public response to this ever-growing phenomenon, tracing
its beginnings in films such as Bonnie and Clyde and discussing how it fits into the artistic vision of
filmmakers including Quentin Tarantino and Martin Scorcese. Original.
  a history of violence movie: Pogroms Eugene M. Avrutin, Elissa Bemporad, 2021-09-24 From
the 1880s to the 1940s, an upsurge of explosive pogroms caused much pain and suffering across the
eastern borderlands of Europe. Rioters attacked Jewish property and caused physical harm to
women and children. During World War I and the Russian Civil War, pogrom violence turned into
full-blown military actions. In some cases, pogroms wiped out of existence entire Jewish
communities. More generally, they were part of a larger story of destruction, ethnic purification, and
coexistence that played out in the region over a span of some six decades. Pogroms: A Documentary
History surveys the complex history of anti-Jewish violence by bringing together archival and
published sources--many appearing for the first time in English translation. The documents
assembled here include eyewitness testimony, oral histories, diary excerpts, literary works, trial
records, and press coverage. They also include memos and field reports authored by army officials,
investigative commissions, humanitarian organizations, and government officials. This landmark
volume and its distinguished roster of scholars provides an unprecedented view of the history of
pogroms.
  a history of violence movie: A History of Violence Oscar Martinez, 2017-04-11 “A necessary
read.” —Los Angeles Review of Books “A chilling portrait of corruption, unimaginable brutality and
impunity.” —Financial Times This revelatory and heartbreaking immersion into the lives of people
enduring extreme violence in Central America is a powerful call for immigration policy reform in the



United States El Salvador and Honduras have had the highest homicide rates in the world over the
past ten years, with Guatemala close behind. Every day more than 1,000 people—men, women, and
children—flee these three countries for North America. Óscar Martínez, author of The Beast, named
one of the best books of the year by the Economist, Mother Jones, and the Financial Times, fleshes
out these stark figures with true stories, producing a jarringly beautiful and immersive account of
life in deadly locations. Martínez travels to Nicaraguan fishing towns, southern Mexican brothels
where Central American women are trafficked, isolated Guatemalan jungle villages, and
crime-ridden Salvadoran slums. With his precise and empathetic reporting, he explores the
underbelly of these troubled places. He goes undercover to drink with narcos, accompanies police
patrols, rides in trafficking boats and hides out with a gang informer. The result is an unforgettable
portrait of a region of fear and a subtle analysis of the North American roots and reach of the crisis,
helping to explain why this history of violence should matter to all of us.
  a history of violence movie: Age of Anger Pankaj Mishra, 2017-01-20 A New York Times
Notable Book of 2017 • Named a Best Book of the Year by Slate and NPR • Longlisted for the Orwell
Prize One of our most important public intellectuals reveals the hidden history of our current global
crisis How can we explain the origins of the great wave of paranoid hatreds that seem inescapable in
our close-knit world—from American shooters and ISIS to Donald Trump, from a rise in vengeful
nationalism across the world to racism and misogyny on social media? In Age of Anger, Pankaj
Mishra answers our bewilderment by casting his gaze back to the eighteenth century before leading
us to the present. He shows that as the world became modern, those who were unable to enjoy its
promises—of freedom, stability, and prosperity—were increasingly susceptible to demagogues. The
many who came late to this new world—or were left, or pushed, behind—reacted in horrifyingly
similar ways: with intense hatred of invented enemies, attempts to re-create an imaginary golden
age, and self-empowerment through spectacular violence. It was from among the ranks of the
disaffected that the militants of the nineteenth century arose—angry young men who became
cultural nationalists in Germany, messianic revolutionaries in Russia, bellicose chauvinists in Italy,
and anarchist terrorists internationally. Today, just as then, the wide embrace of mass politics and
technology and the pursuit of wealth and individualism have cast many more billions adrift in a
demoralized world, uprooted from tradition but still far from modernity—with the same terrible
results. Making startling connections and comparisons, Age of Anger is a book of immense urgency
and profound argument. It is a history of our present predicament unlike any other.
  a history of violence movie: A History of Florida Marvin Dunn, 2016-05-24 I know Florida. I
was born in Florida during the reign of Jim Crow and have lived to see black astronauts blasted into
the heavens from Cape Canaveral. For three quarters of a century I have lived mostly in Florida. I
have seen her flowers and her warts. This book is about both. People of African descent have been in
Florida from the arrival of Ponce de Leon in 1513, yet our presence in the state is virtually hidden. A
casual glance at most Florida history books depict African Americans primarily as laborers who are
shown as backdrops to white history. The history of blacks in Florida has been deliberately distorted,
omitted and marginalized. We have been denied our heroes and heroines. Our stories have mainly
been left untold. This book lifts the veil from some of these stories and places African Americans in
the very marrow of Florida history.
  a history of violence movie: Flicker Theodore Roszak, 2005 From the golden age of art
movies and underground cinema to X-rated porn, splatter films, and midnight movies, this
breathtaking thriller is a tour de force of cinematic fact and fantasy, full of metaphysical mysteries
that will haunt the dreams of every moviegoer. Jonathan Gates could not have anticipated that his
student studies would lead him to uncover the secret history of the movies--a tale of intrigue,
deception, and death that stretches back to the 14th century. But he succumbs to what will be a
lifelong obsession with the mysterious Max Castle, a nearly forgotten genius of the silent screen who
later became the greatest director of horror films, only to vanish in the 1940s, at the height of his
talent. Now, 20 years later, as Jonathan seeks the truth behind Castle's disappearance, the innocent
entertainments of his youth--the sexy sirens, the screwball comedies, the high romance--take on a



sinister appearance. His tortured quest takes him from Hollywood's Poverty Row into the shadowy
lore of ancient religious heresies. He encounters a cast of exotic characters, including Orson Welles
and John Huston, who teach him that there's more to film than meets the eye, and journeys through
the dark side of nostalgia, where the Three Stooges and Shirley Temple join company with an alien
god whose purposes are anything but entertainment.
  a history of violence movie: Concerning Violence Frantz Fanon, 2008-08-07 Angered by the
racism he witnessed on Martinique during the Second World War, Fanon here examines the roles of
class, culture and violence, and expresses his profound alienation from the idea of colonialism and
its bloodshed. More than four decades on, Fanon's work still inspires liberation movements today.
Throughout history, some books have changed the world. They have transformed the way we see
ourselves - and each other. They have inspired debate, dissent, war and revolution. They have
enlightened, outraged, provoked and comforted. They have enriched lives - and destroyed them.
Now Penguin brings you the works of the great thinkers, pioneers, radicals and visionaries whose
ideas shook civilization and helped make us who we are.
  a history of violence movie: Scars of Independence Holger Hoock, 2017 Tory hunting --
Britain's dilemma -- Rubicon -- Plundering protectors -- Violated bodies -- Slaughterhouses -- Black
holes -- Skiver them! -- Town-destroyer -- Americanizing the war -- Man for man -- Returning losers
  a history of violence movie: The History of Cinema: A Very Short Introduction Geoffrey
Nowell-Smith, 2017-11-16 Cinema was the first, and is arguably still the greatest, of the
industrialized art forms that came to dominate the cultural life of the twentieth century. Today, it
continues to adapt and grow as new technologies and viewing platforms become available, and
remains an integral cultural and aesthetic entertainment experience for people the world over.
Cinema developed against the backdrop of the two world wars, and over the years has seen smaller
wars, revolutions, and profound social changes. Its history reflects this changing landscape, and,
more than any other art form, developments in technology. In this Very Short Introduction,
Nowell-Smith looks at the defining moments of the industry, from silent to sound, black and white to
colour, and considers its genres from intellectual art house to mass market entertainment. ABOUT
THE SERIES: The Very Short Introduction series from Oxford University Press contains hundreds of
titles in almost every subject area. These pocket-sized books are the perfect way to get ahead in a
new subject quickly. Our expert authors combine facts, analysis, perspective, new ideas, and
enthusiasm to make interesting and challenging topics highly readable.
  a history of violence movie: A Brief History of Seven Killings Marlon James, 2015-09-08 A
tale inspired by the 1976 attempted assassination of Bob Marley spans decades and continents to
explore the experiences of journalists, drug dealers, killers, and ghosts against a backdrop of social
and political turmoil.
  a history of violence movie: Hollywood and the Holocaust Henry Gonshak, 2015-10-16 The
Holocaust has been the focus of countless films in the United States, Great Britain, and Europe, and
its treatment over the years has been the subject of considerable controversy. When finally
permitted to portray the atrocities, filmmakers struggled with issues of fidelity to historical fact,
depictions of graphic violence, and how to approach the complexities of the human condition on all
sides of this horrific event. In Hollywood and the Holocaust, Henry Gonshak explores portrayals of
the Holocaust from the World War II era to the present. In chapters devoted to films ranging from
The Great Dictator to InglouriousBasterds, this volume looks at how these films have shaped
perceptions of the Shoah. The author also questions if Hollywood, given its commercialism, is
capable of conveying the Holocaust in ways that do justice to its historical trauma. Through a careful
consideration of over twenty-five films across genres—including Life Is Beautiful, Cabaret, The
Reader, The Boys from Brazil, and Schindler’s List—this book provides an important look at the
social, political, and cultural contexts in which these movies were produced. By also engaging with
the critical responses to these films and their role in the public’s ongoing fascination with the
Holocaust, this book suggests that viewers take a closer look at how such films depict this dark
period in world history. Hollywood and the Holocaust will be of interest to cultural critics, historians,



and anyone interested in the cinema’s ability to render these tragic events on screen.
  a history of violence movie: The Last Duel Eric Jager, 2005-09-13 NEW YORK TIMES
BESTSELLER • NOW A MAJOR MOTION PICTURE • “A taut page-turner with all the hallmarks of a
good historical thriller.”—Orlando Sentinel The gripping true story of the duel to end all duels in
medieval France as a resolute knight defends his wife’s honor against the man she accuses of a
heinous crime In the midst of the devastating Hundred Years’ War between France and England,
Jean de Carrouges, a Norman knight fresh from combat in Scotland, returns home to yet another
deadly threat. His wife, Marguerite, has accused squire Jacques Le Gris of rape. A deadlocked court
decrees a trial by combat between the two men that will also leave Marguerite’s fate in the balance.
For if her husband loses the duel, she will be put to death as a false accuser. While enemy troops
pillage the land, and rebellion and plague threaten the lives of all, Carrouges and Le Gris meet in full
armor on a walled field in Paris. What follows is the final duel ever authorized by the Parlement of
Paris, a fierce fight with lance, sword, and dagger before a massive crowd that includes the teenage
King Charles VI, during which both combatants are wounded—but only one fatally. Based on
extensive research in Normandy and Paris, The Last Duel brings to life a colorful, turbulent age and
three unforgettable characters caught in a fatal triangle of crime, scandal, and revenge. The Last
Duel is at once a moving human drama, a captivating true crime story, and an engrossing work of
historical intrigue with themes that echo powerfully centuries later.
  a history of violence movie: Sex and Violence Tom Pollard, 2015-11-17 Sex and Violence
examines the history and social dynamics of film censorship in the United States. It examines
censorship controversies throughout film history, from the beginning of cinema in the 1890s to the
present. The book focuses both on formal censorship systems, including state and local censorship
boards and industry self-regulation efforts, to unofficial censorship rendered by pressure groups and
powerful social movements. It probes beneath the official rhetoric and explanations, revealing
sensitive, festering controversies. The book critically examines dozens of Hollywood's most
controversial (and interesting) movies, focusing on recurring issues and censorship themes. The
book reveals the social and political processes of vetting films and their effect on film form and
content. In addition, it examines the use of sexuality and violence in movies and the effects of movie
censorship on those issues. Finally, it analyzes and makes recommendations for dramatic changes in
motion picture ratings.
  a history of violence movie: The Shape of Rage Academy of Canadian Cinema, 1983 Met
bibliogr., filmogr., cred. - Ook aanwezig als: L'horreur intérieure : les films de David Cronenberg. -
Paris : Éditions du cerf ; [etc.], 1992 - 258 p. : ill. ; 23 cm. - 7e Art, ISSN 0768-1496 : 90 - ISBN
2-204-04125-4.
  a history of violence movie: The American Midwest in Film and Literature Adam R. Ochonicky,
2020-02-04 How do works from film and literature—Sister Carrie, Native Son, Meet Me in St. Louis,
Halloween, and A History of Violence, for example—imagine, reify, and reproduce Midwestern
identity? And what are the repercussions of such regional narratives and images circulating in
American culture? In The American Midwest in Film and Literature: Nostalgia, Violence, and
Regionalism, Adam R. Ochonicky provides a critical overview of the evolution, contestation, and
fragmentation of the Midwest's symbolic and often contradictory meanings. Using the frontier
writings of Frederick Jackson Turner as a starting point, this book establishes a succession of
Midwestern filmic and literary texts stretching from the late-19th century through the beginning of
the 21st century and argues that the manifold properties of nostalgia have continually transformed
popular understandings and ideological uses of the Midwest's place-identity. Ochonicky identifies
three primary modes of nostalgia at play across a set of textual objects: the projection of nostalgia
onto physical landscapes and into the cultural sphere (nostalgic spatiality); nostalgia as a cultural
force that regulates behaviors, identities, and appearances (nostalgic violence); and the progressive
potential of nostalgia to generate an acknowledgment and possible rectification of ways in which the
flawed past negatively affects the present (nostalgic atonement). While developing these new
conceptions of nostalgia, Ochonicky reveals how an under-examined area of regional study has



received critical attention throughout the histories of American film and literature, as well as in
related materials and discourses. From the closing of the Western frontier to the polarized political
and cultural climate of the 21st century, this book demonstrates how film and literature have been
and continue to be vital forums for illuminating the complex interplay of regionalism and nostalgia.
  a history of violence movie: The Technique of Film and Video Editing Ken Dancyger, 2002
This edition provides a detailed look at the artistic and aesthetic principles and practices of editing
for both picture and sound. It also contains up-to-date information on the influences of MTV and
commercials, and new technologies.
  a history of violence movie: The Violent Woman Hilary Neroni, 2012-02-16 Looks at how
violent women characters disrupt cinematic narrative and challenge cultural ideals.
  a history of violence movie: I'll Scream Later Marlee Matlin, 2009-04-14 Critically acclaimed
and award-winning actress Marlee Matlin reveals the illuminating, moving, and often surprising
story of how she defied all expectations to become one of the most prolific and beloved actresses of
our time. Marlee Matlin entered our lives as the deaf pupil turned custodian audiences fell in love
with in Children of a Lesser God, a role for which she became the youngest woman ever to win a
Best Actress Oscar. More than twenty years after her stunning big screen debut, the Golden Globe-
and Emmy-nominated actress is an inspirational force of nature -- a mother, an activist, and a role
model for millions of deaf and hard-of-hearing people around the world. In I'll Scream Later, Marlee
takes readers on the frank and touching journey of her life, from the frightening loss of her hearing
at eighteen months old to the highs and lows of Hollywood, her battles with addiction, and the
unexpected challenges of being thrust into the spotlight as an emissary for the deaf community. She
speaks candidly for the first time about the troubles of her youth, the passionate and tumultuous
two-year relationship with Oscar winner William Hurt that dovetailed with a stint in rehab, and her
subsequent romances with heartthrobs like Rob Lowe, Richard Dean Anderson, and David E. Kelley.
Though she became famous at the age of twenty-one, Marlee struggled all her life to connect with
people, fighting against anyone who tried to hold her back. Her own mother often hid behind their
communication barrier, and Marlee turned to drugs before she even started high school. However,
she found in acting -- with the encouragement of her mentor, Henry Winkler -- a discipline, a drive,
and a talent for understanding the human condition that belied her age and her inability to hear. By
the time Hollywood embraced her, she had almost no formal training, a fact that caused many other
deaf actors to give her the cold shoulder, even as she was looked upon as a spokesperson for their
community. She has played memorable roles on wildly popular television shows such as Seinfeld,
The West Wing, and The L Word, danced a show-stopping cha-cha-cha on Dancing with the Stars,
and now, with uncompromising honesty and humor, Marlee shares the story of her life -- an enduring
tale that is an unforgettable lesson in following your dreams.
  a history of violence movie: Say Nothing Patrick Radden Keefe, 2020-02-25 NEW YORK
TIMES BESTSELLER • SOON TO BE AN FX LIMITED SERIES STREAMING ON HULU • NATIONAL
BOOK CRITICS CIRCLE AWARD WINNER • From the author of Empire of Pain—a stunning,
intricate narrative about a notorious killing in Northern Ireland and its devastating repercussions.
One of The New York Times’s 20 Best Books of the 21st Century Masked intruders dragged Jean
McConville, a 38-year-old widow and mother of 10, from her Belfast home in 1972. In this
meticulously reported book—as finely paced as a novel—Keefe uses McConville's murder as a prism
to tell the history of the Troubles in Northern Ireland. Interviewing people on both sides of the
conflict, he transforms the tragic damage and waste of the era into a searing, utterly gripping saga.
—New York Times Book Review Reads like a novel ... Keefe is ... a master of narrative nonfiction. .
.An incredible story.—Rolling Stone A Best Book of the Year: The New York Times, The Washington
Post, The Wall Street Journal, TIME, NPR, and more! Jean McConville's abduction was one of the
most notorious episodes of the vicious conflict known as The Troubles. Everyone in the
neighborhood knew the I.R.A. was responsible. But in a climate of fear and paranoia, no one would
speak of it. In 2003, five years after an accord brought an uneasy peace to Northern Ireland, a set of
human bones was discovered on a beach. McConville's children knew it was their mother when they



were told a blue safety pin was attached to the dress--with so many kids, she had always kept it
handy for diapers or ripped clothes. Patrick Radden Keefe's mesmerizing book on the bitter conflict
in Northern Ireland and its aftermath uses the McConville case as a starting point for the tale of a
society wracked by a violent guerrilla war, a war whose consequences have never been reckoned
with. The brutal violence seared not only people like the McConville children, but also I.R.A.
members embittered by a peace that fell far short of the goal of a united Ireland, and left them
wondering whether the killings they committed were not justified acts of war, but simple murders.
From radical and impetuous I.R.A. terrorists such as Dolours Price, who, when she was barely out of
her teens, was already planting bombs in London and targeting informers for execution, to the
ferocious I.R.A. mastermind known as The Dark, to the spy games and dirty schemes of the British
Army, to Gerry Adams, who negotiated the peace but betrayed his hardcore comrades by denying his
I.R.A. past--Say Nothing conjures a world of passion, betrayal, vengeance, and anguish.
  a history of violence movie: Stamped from the Beginning Ibram X. Kendi, 2016-04-12 The
National Book Award winning history of how racist ideas were created, spread, and deeply rooted in
American society. Some Americans insist that we're living in a post-racial society. But racist thought
is not just alive and well in America -- it is more sophisticated and more insidious than ever. And as
award-winning historian Ibram X. Kendi argues, racist ideas have a long and lingering history, one in
which nearly every great American thinker is complicit. In this deeply researched and fast-moving
narrative, Kendi chronicles the entire story of anti-black racist ideas and their staggering power over
the course of American history. He uses the life stories of five major American intellectuals to drive
this history: Puritan minister Cotton Mather, Thomas Jefferson, abolitionist William Lloyd Garrison,
W.E.B. Du Bois, and legendary activist Angela Davis. As Kendi shows, racist ideas did not arise from
ignorance or hatred. They were created to justify and rationalize deeply entrenched discriminatory
policies and the nation's racial inequities. In shedding light on this history, Stamped from the
Beginning offers us the tools we need to expose racist thinking. In the process, he gives us reason to
hope.
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